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Tl'le Art of
"Doing a
Keystone“

The Famous Comedies Seen

in Process of Manu-~
facture

Tha method of making n comedy from
the Alma the Idea s concelved until the
finished fMlm Iz ready to b shipped to all
parts of the world Is the subject of Hampton
Dol Ruth, managing aditor and nesistant
managor of production of the Keystons Film
Company, In an Interview, which, at the
same time, explains why the rejectlon slip
of the famoun comedy company s so wall
known to mcenarlo writars.

Although the meripts purchassd by the
Koyntona Film Company In the last two
Yoara oan bha counted on the fingere of one
hand, Mr. Del Ruth deplores this fact, and
expreases the wish there wore some way he
might be In such oloss toluah with the free
Iance, some way by which the outaide writer
might know tha requiremonts of ths Key-
slone scenario mo perfectly, that thes coms
pany would bs one of the largest [nstead
of the smallest In the buying market.

Although still In the prime of life, Mr.
Del Ruth has had a world of experlence
both with the Keystons and other large
ocompaniea in salecting mnterial for the di-
reator, Slight in appearance, with n face
on which tha linen of care have not be-
fun to show, Mr, Del Ruth has succesdsd

with comedy secrips by o mystem all his
own,

Perhaps an {doa of his method will illus-
trate why so few outaldera have received
Keyatone checks. As o rule, the idea or
basic part of the plot s concelved by Mr,
Del Ruth, somotimen In the form of a mere
incldent, perhaps from something the man-
aging oditor has just seen, for Mr. Dol Ruth
In n close student of human nature,

This decided, Mr. Dsl Ruth send for two
mombers of his plcked staff of writers.
This conferance Is usually very short. The
writers are both given his |dea In a vory
fow words, then hin characteristic, “See
what T mean?" closes the conversation and
the two membera of the staff work out
the plot separataly as bant suits thelr fancy.

It may be a day Inter, or even two or
three, befors the same two men will be
agnin called Into Mr. Del Ruth's oMoe. His
smile and “Well, boya," s the nignnal, and
each man readn a synopais of his concep-
tion of the plot. *

The first man through, the second man
roads his synopsis. As u rule, the ldeas
conveyed In the two mynopses are good, but
after they are read and the writers com-
plimented, should thelr work dgserve It, the
mind of Mr. Del Ruth begins o suggest.
change and readjust.

At this point a shorthand man Is callad
in and reports tho.words of Mr. Del Ruth
a8 he reviaws the plot with hig writers, ns
carefully ns any prealdentlal Inauguration
address was ever taken. Mr. Del Ruth,
after golng over the dotalls with Mack Hen-
nett, then selects the cast,

The synopais typed, tha director who is
to have the story, his assistant, and the
cast “are called together. At this meeoting
the director, assistant and cast are only
an audlence, am a shorthand man once
more takes minute notes, while Mr. Del
Ruth rehearses the story,

The director thon takes his eompany and
the synopsls as rohearsed nnd foon over
it alone with his company. This may take
a day, two or three, and sometimes many
more. The director aatinfled, the MANAK-
ing dircotor, Mr. . Sennett, and Mr. Del
Ruth are called In to review its rehearsal,
Agaln the shorthand man s prosent and,
s thoughts are suggested, notes are mads
for the continuity, The director s then in-
structed to follow this continulty, and akked
to estimate when he willl have the pleture
fAnlshed.

“So you mee,” Mr, Del Ruth amiled, *it
Is rather hard to find a seript In thoe out-
slde market which will fit our require-
ments. This I8 another reason why vyou
never sea the name of the author on Kay-
stone comedles. We are all the authors,
and I try to find the timo to work with
l&c}rpernonnny ald every member of my
atafr

The general supervislon of Mr. Dsl Ruth
doey not stop when the director begins to
produce the story, Strangely enough, ha
epends much of his time In the projecting
and cutting rooms. Thers he watches the
story unfold on the screen, agalin makng
suggestions, changes and eliminations. But

own words are the hest

"My anxletles do not stop thers™ hs
sald, “I am frequently tapped on the shoul-
der and asked advice concerning business
in that same story while under course of
production, It Is sometimes amusing to
have to pause to recall just what story this
ons of our directors 18 referring to,

“The cameramen carry out thelr (nstrue-
tlony and turn In photographed stuff each
evening, which makes it possible for thelr
affortsto be reviewed In the projecting room
the following morning. This generally hap-
pena during the houra when our friends are
anjoying #n excellent dinner,

“In the course of the rough fllm projee
tlon, notes are agaln made, It often hap-
pens that pleces of business have not been
earried out with the original plan. Therg-
fore, retakes are sometimes necessary,

"When the story 1§ photographed It repre-
sents & negative length of several times the
relensed length required, A cutting sheet
la then dietated and the cutter follows in-
structions In the assembling. This flim
18 run several times.and, at each projec-
tion, Ita length grows several hundred feet
shorter, untll the desired footage is ob-
talned, whervupon title notes are taken,
&8 all gather for the final projection.

“It 1s my task to call the wpots In the
projection where titles should go, and thess
notes are taken by my side, after which the
writers are assembled, and each given a
shest upon which 18 marked title piads
and the disposition of samie, This |8 to
sulde them in thelr efforts to secure suitable
titles for the fMim."

L3

When Manager Wanamaker, of the
Garrick, heard that English war
films were coming to his house, he
unstrapped his pocketbook and faid
in some hospital supplies. Here
they are on Agnes Miller, Mar-
gant Love, Marie Clay, Mar
filler and Gertrude Reardon, all
usherettes.

HOW PHILADELPHIA PREPARED

Las ky Wants
Authors With

Screen Ideas
Head of Big Company Re-

organizes His Scenario
Department

By JESSE LASKY

Rocently I went on record with the state-
ment that the art of motion pleture pro-
dueing was not advaneing and gave as the
renson the searcity of good material for
stories; In fact, T Iald the blame for this
lapse of progress entirely on the shouldera
of our novellsts, dramnatists and sconarlolsts
who are providing the materinl for the
present-day photoplays, @

Since the wide publication of this article,
less than a month ago, I have besn deluged
with letters from authors and writers and
others connected with the motion pleturs
Industry, many of them agreelng with my
views of the matter, but the majority lay-
Ing the blame for the lack of sultuble dra-
mntle material back on the producers and
on myself as one of the producers.

The motlon-pleture columna of many dally
papers and somo of our trade papers also
took exception to some of my statements, so
that I am moved to not alone defend my po-
gltfon, but I want to show If I can that the
Lasky Company, at lenst, doea more than
criticima n deplorable fact, that it is taking
every posaible means to remedy the existing
state of affalrs, The controversy s based
on the following arguments; I clalm the art
of producing on the serean In hampered by
the lack of good materinl and the fact that
our authors are not rising to the occasion.
My critles, on the othar hand, clalin that
the fault |s with the producera; that we do
not recognize good materinl when wo seo it,
and if we do recognize a good story then wa
quibble over tha price so that the poor au-
thor ls not encourafed to continue his writ-
ing. They further state that good |deas
submitted to a scenarle department are
often returned to the writer by the depart-
ment later to appear disgulsad In a different
form and‘produced under another title,

One very able writer and critle writes ma:

It takes months, imitead of weeks, to
write a strong, original and vital wtory
in such carefully revised scenario form
ns will do away with ocostly editing
after visualisation. There I8 a vast
amount of creative work Involved and a
lot of skilled craftsmanship besides, Yet
all thia labor must be handed over with-
out consideration of any sort, without
protection from wholesale steallng or
retail peculation, not tos the reputable
producers themselves, for private exam;
Ination and secret conalderation, but to
a department of responsibility wholly
unknown. Every weok I am asked by
authors about the responsibility of pro.
ducera.

What can T reply?

The concluding paragraph of & very able
answer to my article by Hpea Winthrop
Sargent, of the Moving Pieture World, s
worth quoting. Appealing to the producers
he writes:

Came out In the epan and buy and
pay for stories. Give the promlsing
writers a chance to see how things ars
done, Follow thelr soripts until they no
longer have to write In to inquire if the
ourrent releise i8 thelr story or one ke
it, as has been done in the past, and It
will be found that ths supply will equal
the demand when there lo a real and
genulne demand backed by checka
Recognlzing that there I8 some truth In
these statements, the Lasky Company on
June ! establighed & scenario department
along new and original lnes, and through
this department we hope to snswer every
one of the above eriticiams by dolng away
with as many of tha evil conditlons existing
between the producers and authors sa is
humanly posible.

Firsl, wo guarantes that all material sub-
mitted will get quick considerntion and if It
is not scceptable weo will return it to the
author with a very carafully written ecopn-
structive criticism, In which we will en-
deavor to point out the reasons why the
story, In our humble oplnjon, was not worth
purchasing. If, on i1he other hand, the
alory coptains sn ldea or even a sltuation
worth developing, we agres to coliaborate
with the author and to help him develop his
story to & pelnt whers it e In such form
that we can pay the author a good price for
material that under ordinary conditions
would bave been returned xa being not good

.mnﬂu:r!ﬂr produclon.
A o practical experienca of over two
years al our coast stodios during which he

wrots soule

WHAT SIDNEY DREW
The comedy king and his four of
a kind, who helped him make
Metro films,

QUESTION

PHOTOPLAYWRIGHT'S

BOX

Al fwo weeka to run,

to answer any gueation

#tlll open.
New York eclty.
§6000.

The

1. Artle's Living Room,
— 4 Bd B—B0—-61" are
plot'™ or |lst of wscenen
places.

tive numbar,
not crowd your writing:

of paper are necempsary for
saript. “Synopsis,"

L appended to the seript

tha first page.

from
utillzing ecertain
In thin case, It means that Artie's
living room Is used in scones 1, 3,
Such a list should alwuys un‘rnmmn& a
seript to glve tha producer an easy notlon
of wheare the scones nre lald and thelr reln-
Foolscap paper will do,

as explained In
Evenivo Luporr of June 3, means the con-
densed story of a scenario; It Is always
Put yvour name and
address at the left hand upper corner of
You can write of any apot
without needing a permit from the owner.
C. A, H—Auy Phlladelphian or resldent

The Evening Ledger Scenario Contest has

The Photoploy

Muditor of the Evening Ledger will be plad

connected with

acenario writing or the terma of the conteat.

The World Film Corporation's contest Is
Address 110 West 468th streest,
prizes amount to

John Foster—The words and flgurss, “No.

12l i T
the “scena

3,\ eta.

Do

put as many

scenes on each pheet as will go comfortably.
It ia Imposalble to say how many sheets

writing a 2.rdel
the

-

WHAT THE EYE OF THE CAMERA SEES IN MOVIELAND

HART WEARS 'EM

Western star of Ince's
side of Triangle knows
tilea from sombreros.

MACK AND MABEL

Mr. Sennett and Miss Norman confer on her new Triangle comedy,
“The Two o'Clock Train.”

of the colty's suburbs In aligible In the
Evexivo Lunoen Scanario Contest, whother
an amateur or a professional.

Geo, J. Crawlsy—It s not necesanry to
anter your nama for tha Scenarie Contest.
That In required only for the Cast Contest.
You may sand In any number of scenarios

Kurtz—Photoplays are sometimes writ-
ten with tha name in mind, sometimes he-
fora the exact title has oceurred to the
author. Often the name ls changed for o
bettar ona In tha course of writing. Some-
times the producing company will give the
soript a new title. The name should be
Interesting In [tself and express the mean-
ing of the play. It takes some people o

#lngle day to write n feature script
(though not to finlsh the necesanry re-
vision), Others might necd o week or a

month, Address Mastro and Quality at 1498

Brondway, New York;, Fox Film and
World, 130 West 46th wstreet, New York;
Paramount, 4385 Fifth avenus, New York:

Triangle, 1469 Broadway, New York;

Vitagraph, Kast 15th street and Locust ave-
nue, Brooklyn ; Essanay, 1333 Argvle stroet,
Chieago ; Sallg, 16800 Broadway, New Yorl.

Raymond E. Cook-—It s hard to say just
how to estimate the length on tha sereen
of a sconario manuscript: It s & matter
of seelng many photoplasyes and judging the
length of action In our own story by what
you learn from observation.

H. K.—"Cut-in" means anything insert In
the middle of what would be continuous
agtion, A letter, for Instance, 18 a “cut-in"
when [t Im thrown on the screen during a
character's reading of |t. A “cut-back" |s

the insertion In o more or less continuous
action of other bits of acllon, sometimes
continuous and sometimes not. The length
of any action or actions in & scens depands

on the emotional nature of the events
invalved and many other elements which
maks It Imposaible 1o glve any definite or
standurd time to all actions If you can

more than one moment of sus-
writing too long & #cene,

bring In
penss, without
do 0,

tion schemes.”

his or her choice
of a favorite local
player, through a
coupon appearing
in the Evening
Ledger, Each cou-
pon will count for
10 votes. The cash
will be made up of
the Philadelphia
men, women and
children  polling
the largest num-
ber of votes by

August 81, L
There i8 one
restrietion: Candi-

must be en-

dateg

FOR the last six weeks the Photoplay Depart-
*“* ment of the Evening Ledger has bent its ener-
gies toward the cultivation of scenario-writing
talent among its readers.
attention to the other great side of the “movie
game"—acting. By July 22, when the Evening
Ledger Scenario Contest ends, it will have in its
hands a Philadelphia script to be produced in
Philadelphia by Philadelphians.
and September 1 the Evening Ledger will gather
from among its readers the cast with which the
Metro Pictures Corporation will produce the
prize-winning scenario, N
" The Evening Ledger tolerates no “subserip-
The cast that its readers want
will be selected by a straight voting contest bey,
ginning June 17. Daily each reader may register

It will now turn its

WHAT EVENING LEDGER READERS
WILL ACT THE PRIZE SCENARIO?

Between now

Their names may be put forward by any group
or organization of Philadelphians.
Evening Ledger means such bodies as business
men’s clubs, dramatic associations, labor unions,
settlement house groups, primary schools, high
schools, welfare associations in stores and manu-
factories, fraternities, clubs, athletic associa-
tions, Y. M, C,
Philadelphians whose common aims will lend
responsibility to their entries,

An organization may concentrate support
upon a single candidate, or, if it wishes, it may
nominate and work for two, a man and a woman,
The candidates need not be possessed of marked
dramatic talent, though almost all organizations
have amateur players among their members,

Upon entry, each candidate will be credited

By this the

Al's, or in fact any group of

with 1000 wvotes.

Name (Mr.)

For

Name (Miss or Mre.) ..

EVENING LEDGER PHOTOPLAY CAST CONTEST

ENTRY BLANK

Please enter in the Evening Ledger Photoplay Cuast Contest:

T T R e S e e R T P T e e

L e e L T T T

T T AR e e S B T R R et Bl e

T TP T T P e B I A

BABOBRARBA BT RN B Sitil s TIL L

Nominating orgasization
Mail to Evening Ledger Photoplay Cast C

P. 0. Box 94, Phild

- ——

.y 1

asBssseREta s nE RS sramssas ERBABNE BB A

No candidate will
be credited with
the votes of more
than one blank, A
list of entries will
be printed in the
Amusement See-
tion of next Satur-
day,; July 15. ' Ad-
dress entries and
inguiriea to the
Evening Ledger
Photoplay Cast
Contest, Box 964,
Philadelphia. For

A STAR AND A JUDGE

The judge, an EveNiNe Leocen

Scennrio Contest judge, Max

Karger, director ﬁnncral of the

Metro. Opporite him sits Ethel

Barrymore talking over her new

film. Standing are two assistants
to Mr. Karger.

THE SPEECHLESS
.DRAMA SOON TO
* TALK

By WILLIAM FARNUM

It s my opinlon that actors and actressen
will have to learn parts befora long for the
sllen€ drama ns they have always had to for
the spoken drama. Everything points to a
growth in the newer art in that direction.

Of course, action,will probably always re-
main the dominate note in the films. It ia
undoubtedly true that the biggest and stead-
lest ndvances will be made in obtaining new
and better photographle effects, but, after
all, the foundation of every good pleture is
the ecenario. And in the higher grade
scenario theres are many scenes. In which
the only actlon Is the Eood-old-fashionad-
word-of-mouth kind—with the appropriate
Eestures.

Pantomime s naturally out of the ques-
tion In such cases. The nctor has to By
something, or the scene falls fint. Why not
moke the thing natural by miving him
definite speaking part? Motion pletures are
developing to the point where arm-waving
and finger-pointing will ne longer be suf-
flelent. Animated photography has made
such o wonderful success largely because it
can give an Impression of reallsm—a far
more perfect illuslon—than even the stage.

In the past—in the days of the one-
roeler—halfl of the aoctors’ dlalogue in the
sllent drama consisted of ralllery and
“Joshing” . at ons another's expense. Man
generally saya something to accompany a
Kesture, so the actor left with nothing but
motions—tha biare skin and Pones of his
work—Invented little mollloquies of his
own,

Spoken parts for screen stars seem In-
ovitable to me, becauss ths moving plcture
fans are now becoming so adept that they
cun “decipher” many of the words which
the actors utter. The fima have trainsd
more thnn one near-expert in the art of
lip-reading, This means that the day
when the star could, and did, say almost
“any old thing" has gone. It will never
return.

Every one has sesn dorxens of situations
whore they have recognizad Instantly such
phrases as “Curse you!'" from the villain,
or “I love you" from the hero. Here the
abviousness of the situation has helped to
explain the words, Speaking parts would
mike the roverse equully true, The uss
of words would help explain the situa-
tion

Lip-reading certalnly must be considered.
Do you remember the Ineldent a short time
#lnce of the members of the deaf-and-dumb
sayium who visited o motion picture exhi-
bitidn, mnd then returned home protesting
against the language used on the screen?
It Is Just such ocourrences that will
probably take the exprossion “sllant drama*
out of the synonyms for moving plotures,

The Speechless Drayma
Pinhook

in

(Speahul Correapondimce)
Frank Wallace, the one-price photog-
rapher, who has his place up over Sher-
man's blacksmith shop, under ths well-
known slogan of "“the steps that suve you
money," always has some pretty good
things o remark on motion pictures. Be-
Ing In the business propes, he generally
knows whereof he speaks IFrank says
there are tricks in all trades, but the pho-
tography of motlon plotures beats avery-
thing else all hollow, Has was the frst
one arcund here to get onto the fuct that
the clubs and bricks used In knocking folks
uncansclous are frauds, and only stuffed
with ocotton, or something, to make out
they ure real. They have to get up pretty
early to cateh litUs old Wally,
Fire Chief Andy Stiffler tried his level
best (0 stop the performunce of “Tha Ol
Fire Rekindled,” at the ldle Hour., Mon-
day and Tuesday. Andy lan't much of a
hand to go to the movies—as Mgr. Havens
nol recognize his badge—and
couldu't get It through his head for soms
time 1hat “The Old Fire Rekindied" was
Just a story of love and romance. WFirst
off, Andy insisted on Myr. Havens taking
all the hay out of the loft above the Idis
Hour, aad on top of that put a new sliding
door on his base burner. Meddlers ocught
to be on the right track before they stic
up & musa, W our sontiment
Mgr. Lote Carter. of the Littls Gem, and
furmer owoer of the old Msiodeon Hall
here, ls being roundly commendnd for o
thoughtful and gracious sct Tiils Har-
grave, who plays planc by ear la

{mproves

Gem, har

to her purse

In the day time at
Orders FoutnL

\
b

Max Karg‘et‘ :
Seen Betwee: 1

Phone Ce 'ﬁ _

Metro Director and Ledg: . -
Scenario Judge Proves
Human Dynamo ;

By ARTHUR JAMES P

The “human dynamo” they call hlll.f
the studion and then they add: “Tan't B
extraordinary that n man of groatl artistle
Jfesling, one who sensen drama. ons who fs
axquisite In music and 1rmnd:mllfm,' 3l
In his manner of making motion plotures, &
Isn't It strangs that he should at the same
time possesn the vital epergy of a champlon
pukilist, the endurance of an army muls and
the disposition of m refreshingly chearful
child ™ =
If you know the Ins and outs of the great

motion-ploture atudios you'll know that =
all the foregolng conversation bears » Y
of & 0 ' N

the |

on Maxwell Karger, presiding genius
doxen pleturs compnnles and master In
atudios of Rolfe Photoplayn, Ino.

It In eharacteristic of Maxwell Harger
that he prefers a studio In the very hesart of ' b
the Brondway district with tons of sound
coming in at the windows and life, color
and tense nctfon all about him for 16 of the
20 hours of his day, R

He shunn publlgity, does Max. He pre=
fers the projection room to the housstop, =
Ho makes appointments with photographers
only to forget to sit for his portrals T lge
The facta set forth herewith are .
matters of obsarvation. Pursued, pl ¢ d
down behind locked doors, it was finaily pos
sible to cajole, wheedle, entreat, bully, fis
throaten and finally blast out of the dynse
mio Max eertain definite detalls of his exs
perfences and these between phone calls =
and abstractions of the studio rush, :
It ran something lke thia:
"You were born In ————19"
Ting-a-ling, ting-a:ling, grreer,
"You, this s Karger. What? TYes, the
sample,print left here an hour ago, WI%
Now don't tell me that I want it by 11
o'clock tonight; yes, I'll be here to look at
It Bang, squeak (by the chair) “You
waere naylng T’ i
*Whers were you born and when 7 s
Ting-a-ling, ting-a-ling. “Yes, Dick, £
nlgnell her up for four pletures m year, two f
Years" contract and we have two scripts
ready, All right, I'll bo down In an hour,™ |
Bang, squeak (by the chalr., f r
“Whers was I born? Why (n Ohlo EL BN
yeara ago In i ]
Ting-aling, tingading. *Hello, yes, Be
ready to start on your exteriors tomorrowe
if Its falr at 8 o'clock,  Schulter will ha
two sets ready In case It ralns, apnd s
drop in about midnight, I want to go ¢
the fourth reel with you. Tha con
neads bolstering, What?
maotre sleep than I do'” Bang,
the chalr), ]
"'Oh, yes, In Ohlo 38 years ago, went to
Chicago as a boy, toock to musie, fddlsd
and kept at it Leader of orchestra at 30
years and won the scholarship at—*"
Ting-a-ling, ting-a-ling. **Yes, sure. Ben.
I'd like to have her call any time She
can act, but how does she soreen? Whatt
All right, we'll make a test this afternoen
ar tomorrdw. Yes, and say, Carewe's new
pleture s all eut and he'll have the titles
In tonlght. Come up about 1:80 a. and
we'll run It." Bang, squeak (by m':i.m. 2
“Oh, yos, asm I was saying. I won ths 3
scholarship nnd went to BEurope to study
under Joachlm, mnd then finally 1 becams
first violin at the Metropolitan. After seven 3
yeara of that d ) 3
Ting-n-ling, ting-a-ling. *“Yes, dear, I am
glad you called. Can't makse it for dinner,
but why don't you coms down hers. Neo,
1 won't ba home much before 4 o. m., there's
an extra rush and I can't possibly get nway,
All right. Good-by."
"Yes, and after that I reated and watched
motion pictures until 1 couldn't stay away
any longer., I financed several other things >
and then I "
Bang, bang, rap, rap, rap! b
“No, you can't coma In; I'm tled up o
What?. T'll have tea with them in
dressing room."
“An I was saying, I met Hen Holfe and
found we w¢re of the same mind. There
fora wo made pictures, and once In plotures
the fascination |s irreaistible. I balleve in
them. I am fond of them. They rob you
of your home life, of your soclal life, of
your slesp, your time, your vitality, your.
pelling.

.
y

energies, but the faseination is com

“L belleve In the futurs of plotures, In
thelr wonderful possibilities, thelr tremen-
dous opportunities, Al opinlons to the con-
trary notwithstanding, they grow finer and
bigger and better every day.”

There was a pause, and a faint buzsing
s of & bes caught in a pitch pot. It was
the telaphone bell into which the intsrviewse
had wurreptitiously inserted o wad of paper
to cut off tho outside and annoying world
The buzsing ceased and Karger went on:
“Clean dramas, that's what we want. Big,
brainy, luteresting stories, that'a what we
need, and we're getting them and we'll get
more of them, for the world's slive to plo
tures and the bralns of the world are cone
centrating on the possibilittes of plctures™
The buszing was resumed and the ruse
was discovered. A new talk began on the
wire and there wios a chance for analy ot
The result reads: ‘

A large well-shaped head, well squipp
with waving brown halr, p AN
tribute to the days of the violin A b
forehead with the bumps of perception
well  developed. Clean eyes with "“
winkles of humor st the corners, h -
bones, well-shaped nose, sharp whits t
and a belligerent chin. The brow of
poet, the Jaw of a pugilst. A mans
alternately mild or flerce, calm op
a pleasant persuasive wolce, scothing
cajolery, loud and sturdy in argument
thick-set body, strong and radiat vitaHh
And last of all, hunds—hands i
of all because equal to ths delicacies af
music and big eucugh for a tree chopper,




